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Ship of Fools @3\ ~C, Porter I3EMA/HERBAED 1 2 — 2 TCEKE LT\ 5,

The whole great structure built upon the twin pillars of justice and love,
which reached from earth into eternity, by which the human soul rose step
by step from the most rudimentary concepts of good and evil, of simple daily
conduct between fellow men, to the most exquisite hairline discriminations and
choices between one or another shade of faith and feeling, of doctrinal and
mystical perceptions—this tower was now crumbling and falling around him,
even as he stood beside the little dying fanatic gazing up at him with a
condescending smirk on his exhausted face.2
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It stood there in its bold little frailness, as if daring him to come on: how
well he knew that a thumb and forefinger would smash the thin ribs, the
mended spots would fall at a breath. Leaning, suspended, perpetually ready
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to fall but never falling quite, the venturesome little object—a mistake in the
first place, a whimsical pain in the neck, really, towers shouldn’t lean in the
first place; a curiosity, like those cupids falling off the roof-yet had some kind
of meaning in Charles’s mind.?
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Juan’s exaltation had burned out. There was not an emder of excitement
left in him. He was tired. The perilous adventure was over. Maria Rosa
had vanished, to come no more for ever. Their days of marching, of eating,
of quarrelling and making love between battles, were all over. Tomorrow he
would go back to dull and endless labour; he must descend into the trenches
of the buried city as Maris Rosa must go into her grave. He felt his veins fill
up with bitterness, with black unendurable melancholy. O Jesus, what bad

luck overtakes a man!®
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WAEHELT\5, Lol Porter 13, Laura 237 b ) v R AnbREECHRI L TR T &%
“Her knees cling together under sound blue serge, and her round white collar is not
purposely nun-like”? Fifgifc Laura \wwgfo 1 2 — o & 52 D0 L5 EiC Laura
DALY YR ANEIDRD DB AR TARE L /s o TRbh b, By R ETHRIIEMS
FHHE R RET AT TH D RS 52, Laura B h A BELCERAV —ADOER
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Porter 1ZEE L FH OV A BEROBETREHHL R CW52Y, Bib L RBCHILT D07
& T OO AR A T\ b, —2i3 Braggioni %3 LT, “an overripe pear” (p. 92) ®
IO LT A AAEMT X » CTHiESh, BHEOEMNZRTLITHAI LRDLD
CFEL D,

Everything must be torn from its accustomed place where it has rotted for
centuries, hurled skyward and distributed, cast down again clean as rain,
without separate identity. Nothing shall survive that the stiffened hands of
poverty have created for the rich and no one shall be left alive except the
elect spirits destined to procreate a new world cleansed of cruelty and injustice,
ruled by benevolent anarchy ( p. 92).

ZoF4OE T “cruelty” & “injustice” 2B D Bt “justice” 7¢ #HFTH v, “benevolent
anarchy” O%ZET5%, TbbBEOTERTAMATH 5,
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fib751x Eugenio %@ L CHi»h 2B TH B, WEDHK v3E {1, Eugenio »% Laura o
Zw B, Braggioni ® “a new world” (p. 92) wiJE3% “a new country” (p. 93) ~
Laura %z 5 3%, 204, Braggioni 0&ERIT  » CHAET L EDOE, “a new world”
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PEET DR TH Lo i CIRERIMED X 5 EEiflh, $ETEII V7A=Y FRS
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Porter 12z ofEo# iz Adam ZBAT S 2 Lk »C, =DM RERTTLICHEEHKE D
FlL, Adam L Eve ORREROMEFE 2 EECENL L 5 E LT, L L DETIE,
HKEZER I =Dk Eve ©H% Miranda D& CTh 5 = L3, Adam  Miranda OBisk%
KEEHB LD YL LT 5D

Porteri “evil” %% ChH 5 “pain” %/ & LT Miranda » Adam 0E& D&% FE
WL T\%, Miranda (X “I am in pain all over, and you are in such danger as I can’t
bear to think about, and why can we not save each other?”12 }#ish, ¥ 2\~ 5 Ex
Pk LTWA P 2 KB E I h T\ %23, Adam 3 “He really did look, Miranda thought,
like a fine healthy apple this morning. One time or another in their talking, he had
boasted that he had never had a pain in his life that he could remember.” (p. 292) &
ik, WUTRGRR LIcZ &80, U2 MEBE L BEEOHFAETH S, Adam i3 E
DHERI NI E DEBPIRLL L, COPRECH T, Adam O FFHI O ZEERE -, FED
WHRCH o THE— A, BEOA 2 —C&F LT3,

Porter |3F#ZREC B B\ o7 Miranda 0% 5% 5 & LB HEHE LT Adam O L HIE
ZFELTWS X 5K, “innocent” 7o¥ ¥, RN TEBEANRVITLHEEL LT Adam % Hi\C
W%, Adam & Miranda 73 v A % §i 5850 C, Porter ilha i B0 E L O FE L
FrHgic Adam & Miranda O#R % X 2 305D 5 2 7 B A BEC 2 e T ¥ O
Z)O

They had cups of coffee before them, and after a long while - Miranda and
Adam had danced and sat down again twice - when the coffee was quite cold,
they drank it suddenly, then embraced as before, without a word and scarcely
a glance at each other. Something was done and settled between them, at
least; it was enviable, enviable, that they could sit quietly together and have
the same expression on their faces while they looked into the hell they shared,
no matter what kind of hell, it was theirs, they were together (p. 310).
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BEHALLONHRULCER T2 &, BEOHERNHIE~DKEE, H5VIEREOMAE~ER
ZROHERLDH LB bs, it “Old Mortality” @ Aunt Amy ® H#E D 50
BHBHIETH Y, TOEHFRNHC BT S Miranda OFEADBRWER LT - TEE X R T\ 5,
Miranda 234 ¥ 7 L=V 5Ici 0, FEOFHNEIKE L & » eBiiciz, Adam & “Pale horse, pale
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Eéol?’)

Porter 12 “Flowering Judas” ww>3\~C, = OWiETH AL A T\ % 2%, Miranda
D3R BRI R O R ¢ B 5, Braggioni Tit/e <, Engenio %@ L TR LI KE T
» %, “Flowering Judas” ‘¢ Porter &8 KELZRER LTWAITER\2, ZOWET
FEARCHELTw5, Miranda © B-KEIZ, Zottickids “identity” #kHET 25 &
AR LE LTS, ZhIFEh L% E LT, &1TF v “only a minute fiercely burning
particle of being” (p.325) gz LThh, Hiic/ed “identity” #EBHZ L THH B, AR
W= ATH20EETHY, 2EBBL—ANTHDL LS, L EE L 2AT/RL, BEMEE%
o TWHBRETLDH S,

L2>L Miranda 22 R7cXEEH L THLMTH D, KrK 2, Adam DR - i,
e RHUINCE LT, CoOMIEROE S MR CTh oD x B, Porter 1X, HFERKL
%5 Adam OEA X %, REMSOHBAITESE L OFERIR 7 39 3% 12 32 L 7~ Mirandal® %
“the dead cold light of tomorrow” (p. 332) DHIZHKE LT DYEL KL T b 19

ROGERFA T TI9624E10 100 » & IR & Iuic Beffi/ et Ship of Fools iw3s\~C, Porter i1,
FAYN, ARAVA, Fa—AA, T2V IABREEELEAHELARDL, ZhbD A2 0B
THMERD ST, FEPLEAR S ET, OAHWERBO SR OBY AYD AL 2 HE
AL LTw5%, Porter iz b D A4 % Vera L WS IRFERZ 2 LI E D, —DDHLR R
L, EFOHTHZ L5 & LT\W5h, LaL Porter D ERIIC$ 2305353, Porter o S
ADOEANEDESDLLED, BUORKELWEOADERBE IR, hbDOAEE
BELLTIBEBEL TV WO T, BBRASETHZCEL, CONEMNATER S ERDO—1
o TWBD T EBbNh s,

BOMECSBRHLD DN EEETS &, Porter 13, ZZ0fINEBRE, 7FXa4k05
BOFEYBEREWZIT % Freytag &30 Mary, Rieber % Lizzi, Dr. Schumann & La
Cendesa 70 & FA Y ANE FA Y ARBE LA DBEORERZBRL T2, R O L b,
Ship of Fools 1% Freytag o Captain Thiele D5 — 7 A0 b DB E, AL VA D £ V4
~—f71c X % Thielel® DOEHE S5 ZODBKEHEE LTS, TODERKE W 5 M CHRE
SDH Freytag & Mary ofi#Eod4t &, Rieber & Lizzi OHEMN 7t B O IF T H 2,
Porter 3 Z D ODBH LR LThOBATORE LFER L5 2 THIG TV B,

Porter OZiVIEREHIL, TORFENHEOBEC L hhhn 5 & LTW1930ERIE, T
FTFALDEAZR L L o Covkeo ZHIIBE 7 ¥ 1 v A Freytag & = 8+ A Mary OfF
BRICHD - BB OREEZE L TEBE IR T3, Freytag 3o/ A~ VREEEIHILE 58D
PR TWT, FAYOEMNRETHY, P4 YHAOERBENE Y- CRAEDELE Lo
B2RBEEERLOBANBTH ol £0 Freytag =X ¥ A LB LD TH 5 2%, KBS
BEED Freytag ORIGILE I FA Y Tholoo FIBIC L 5T Mary 0 =8 ¥ AL\ 5ER
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Porter i3 Mary % = O/glic B8 & 4¢3, Freytag OFvH4@ L CH#E e Mary %l
HELTWBH2, Wik slEFed Freytag i35 Clit 2 5 % AR fik e et Th %0
Porter 13z D¥REic & Ol BH SR, ThZhOER, SFaiivCn55, Mary %
#hi3 5 Freytag %3§ LT “she is a little golden thin nervous thing, most beautiful
and gay in the morning, she is innocent, innocent, she makes life charming where
she is, when she talks it is like a bird singing in a tree!” (p. 258) & Mary % % % %
K, BRI T7DAM 2 =% 52 THW50 TRV EEbRSEEDHBO LI LTS,

=8 ¥ NEKEE Lic Freytag Wi+ 5 ENRZHENSDENTH S, — DUk P 1 v ks
LoEEFL, =¥ ADHENDb, =2 XY ARBRETILDIC 2T Y ADREBELZED
JF#ETH D, Freytag 12 Rieber & Lizzi 0%E T Captain O F — 7 AnbBEREI RS2, H
WHIREI X LT 2ENECif 2 T& i Freytag 28, Wive 5 BRELET L _AXERELDS
LRIV E DEERFEOH AU O, Captain O F — T A0 D OBHIC X o T ] i
YLD THAH 5 b Porter 127D H% Freytag 28 VA4 Y ATH B = &, FHAIcd Freytag
DEMEIEFC 2 X¥ AEREELICEZS IR P12 AT e & DOEBIHE Lic S K D
Two X5 Bbhd, Bkt Mary EDHif\% Jenny ks Freytag 12k © L 5 0 H
BEXhT\5b,

Now she knew that all along he had been talking about his wife as people
talk about their dead, and in this constant reminiscence of her, he was visiting
her grave with flowers and reading there the inscription he had composed for
her himself (p. 306).

DX 5w Porter iLBETETHEZH WS LI X » T, Freytag ® Mary w358 L&
FFXLADENDTCTHIIZZ EERL T B,

Rieber & Lizziix, FA4 Y REO—THTH % L Bbh 5 BEMY, 0% WEHRCE L
ZICE S IR RINERDRIEDLEZRD TS0 JAFD FA v ADHTH Z ARRETFCHED » T
WBDT, MRATCETHD LY ADENERIMIRL, BELT%, = Alx Freytag
DEN2 XX NTHHZ L% Captain % E LT, Freytag % Captain o5 — > 1 2 5 38 ik
3%, Rieber DiF&ET 2455 “New World of Tomorrow” (p. 212) 1= X+ A &ZEK LT,
FrxVREOHKZTHHED “New World” #4802 AN E Lz, IR FFAGIEOHTEL
5o Tnb,

Porter oAz 0 - ACEIICRIT b T\wbB, Wi b & = A, Lizzi % “a cobra”
(p. 214) % “a caged monkey” (p. 214), “a good racing mare” (p. 417) ¥ , Rieber
% Hansen KON B 7-OWIUFED X 5 /e FEE BT 5 “afaun,” (p. 447), “a goat” (p. 448)
CEZ T, ZACBDOA 2 —~P% 52 T\wb, Rieber L Lizzi DR 0K B $ Porter n
BEWD T NBRE T O Do ARA YV ALX Vo ——{TOREF(HEER S T “violence” 2% #
AL LICEE, BREE 2 &£ v A~D “violence” %ML LTHIL Lc T A® B & 1%, Hansen
® “violence” 1T X » TWi7-hTL % 50

Freytag ¢ Mary, Rieber & Lizzi & H kBN LD TESEE OFE 1220 C B BT
% 75, Porter 1% Dr. Schumann OBE~OHELE LTI OEE Y —BED, LT T\5,

Dr. Schumann ¢ La Condesa ®#%i3 “Pale Horse, Pale Rider” iR & & w T3 I \»
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@& Adam & Miranda OB s X » T b, Adam 2FEOHRIC B - THE— A, HKE~IG
DTS ARBE LTHlinh Tz X 51z, Schumann (3ED %% 7o R oHE— A, 2% B LT\
%o Porter X Schumann %, F&: B4k & THIRENETL L TR D, B BRELGEE
, FRBHBEANx DREMPISIAE & 72 » Tuviz Rittersdorf = Schumitt, Hutten %7 ¥ o|H X #
ROMEE)7e P4 YL LTHWTWB R, B TRohb sy L~ v oim%#%% Captain ©F
—~ 7B A Y ADRMEH - THHKRE LT3 Schumann 2L TCW5, Z it ¥
AL TR UTRREZI - TW 2 A4 ExHRRC, Schumann i2fiodnic, ARIZFEST
BHEFBLDH MY v 7HHEE LT, ¥ LESBREOBEY LT >BEL LTABNREYE
LAERIIRWD 2 THB, LaL Porter 1313%Th5 Schumann o “appearance” i
SHICBRILWTERHEOD E X AIEM LT\ 5, Condesa DEEL LK% H T4, Schumann
/% “the temporary Triumph of Evil in the human soul” (p. 115) & # bV DNV S
2T 22T, BrlwT 5B WA RT T %,

Porter 1% Condesa % Schumann & {MEAJICHIE L C\>5 .20 Schumann 734 7 N4 v
ATHBDOIK LT, Condesa MFEBEFRAS VATH D, 2 EAH+% Schumann &L
T, Condesa 13EDHEE S FRADFEL Vo WVWER® 3, “Pale Horse, Pale Rider” 1= %8 \»
T, REDOLIg X RCooftic ®Ro 7 Miranda Th b, RE~OFEUELFROMER O & H &
WO FRTIFAIIC AT LT 5,20 LasL Condesa 13, MOFEE ©H % Captain 23 7=
Vo VRYOWE I E b o THEANDIER R R LTWA X 518, BED S 2 Gy & 7
ETE BN, WARBEHL LI WEBGERD D,

Porter % Ship of Fools %&£ 1 T “the story of the criminal collusion’of good people—
people who are harmless—with evil” & Z& ., T\ % %%, Porter © Z OBE % Hd L < K LT
W2 D2 Schumann @ Condesa 17\ 355 Xk 2 E~ADEETH %, Schumann THEO
BORHBLIL L, Condesa #ERETHIEEOE » 7 o\ o — ADESAER, EELIEA
feLic& 57z Ric & Rac #RC, HRRBOTRET A2 HMTHD, oMbk W TERH M
THERDUCELX BT T\ 5 DL Schumann M— A ChH b D%M5, XLEEONMETH -
72133 D Schumann 7% Condesa ~DENGE ¥ 5iw>h T, Condesa ZE i # % 3, R
“Flowering Judas” o Laura o X 5 iEIR#|% 5 % C, Condesa # i x w2 B i L, &
EHEELTBDERBT 5,

HOWFR LN R FET 5B AR L, Schumann #% % C\vfe b Y v X A D EER
I DRICIETITH o T D & M- 7oz, Schumann @ 8533 Ug 5, Condesa M7 ER 7
Zi, JEOWA~ Schumann %5 - e, ¥ L {4 L7z Schumann 4, Condesa % E
DEC L TERDOFRETRCIE L RS 2EBRUMOERY BT 5,

“Death, death,” said Dr. Schumann, as if to some presence standing to one

side of them casting a long shadow. “Death,” he said, and feared that his
heart would burst (p. 369).

DT ik, Schumann 3 Condesa LR UL HIEL, FEADEBL KRB TND & EER LT
%o Condesa & Schumann DER#E%E LT, Porter [3EARIC I\ TIRET ARSI A 3055 VY an
DICHREICEID Lad 5 % & DIEEIN T RBEHIEL T\ 5,2
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Ko Porter Ot FE L OBEICS T, BOARERELZBERLUTELY, RCEO W kL
BRTHHRE LT, BOBERLWTLEONUNS, BEERREALTHIESAY L &%
ONTDIAHEOEREZBLT, B2dhladELE TS, £hix “Flowering Judas” &
7% Laura & Braggioni L D¥THh b, Ship of Fools o Jenney Brown ¢ David Scott
k@ﬁ@%%'@fbéo

“Flowering Judas” 3 Laura » Braggioni ® 5 5 ECIIMOWETH 5, %hvi”}%@%‘
EEEXOEBALTHENTH D, BHLBEELIOEETSL H S, Braggioni 11 “a revolu-
tionist should be lean, animated by heroic faith, a vessel of abstract virtues” (p. 82)
D Laura DT L CMERDNICEDDI S EDLES L KD, HHHLESIB XM
EFHRZE LR, EMOLDICETRLUTHEYE TR LItWAE TH 5, Li L Braggioni o
CDOAEDL LWHIEER LM BCEFORRA M IE LA AN, RAGEEL 252 588 L o
D, Bl hELIELE TS Laura BB E L LT\ b,

Braggioni (% Laura iy & IBEELCHMBOR TR, &L NTREYTZEH 2 D D Ieh
b, MMDOBLEDOLLHMTHS LEGOBRER LD, EGORELLTAMEYH L LS
ETBH, —EAMELHELC, Laura DDEFZ L5 E LT, F¥x—%n&hbl, koo
TicDThHHH, Laura OSF OB E DIy e, BOEERC I ABEOBEDOHR X ha|HT D
wRT 5,

Braggioni 1%, =2 XE I DHSNHETHREZFMTHDO T, Laura 0L 2 AREL Z LI
LicDEhs, BORFEOH Laura OFNLEDL LITIRD, FENREFEDH L7, BnkE Tl
z IcKRC, Braggioni 1%, XU TERVHRHZ T b, T hbLud D Thote
LOFEOEIRMY, K%ﬁu&kl&maf@ﬁ(:&%$WJ#&LEE&% LITie B,

Porter 1% “Pale Horse, Pale Rider” i 3\~ CKE & #ifh & 2 %, B BRRWD I b
%TTLK@T,LD&%dm%ﬁhﬁt&k,warmﬁéhtﬁm%—o RELADETH
%X 5B bhD HEARDOD T &7 Porter 23, BHEII A O HIC UM L\ & fEDR
LRI, @ETSE L TLE wice FhShip of Fools D52 A B LB LERDO—DOTH 5%
Liic\v, COERNHEZHETHICH T &I T, "l am a passenger on that ship.” » Porter
DLEBHRBRLTBH, FHESELBEOATHS ERDH L L T, #Hifo HHEERE
THY, BOERKEL LTOBAL LEMBORELREL, BEAYORI S, KEXSBH
WEEL REFBUBH E T b,

August, 1931 — The port town of Veracruz is a little purgatory between land
and sea for the traveler, but the people who live there are very fond of
themselves and the town they have helped to make (p. 3).

23 DT & { Porter 1% Ship of Fools %#EEIHED 5, & © gk BT i “Flowering Judas”
EHWT, HRCEBbUHLARTTAIE LTEETLR, ERALI VI ELH T, F
DOFficix Porter 13 Vera Cruz LB TECTWAEELSLHRA T % L, B4 Vera®® 1T
Veracruz X v Li-dbDEBibhbd, + & T “a little purgatory” © % % Veracruz i1
Ship of Fools DIFTY B %, & DHEC KT 5B DRI LEIMEOT B, B BUTest b
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b FfEA~ & FE LT\ < Jenny Brown & David Scott %% &L TRz T 5o

David & Jenny oBAf&iz “Flowering Judas” © Laura & Braggioni OB3fRC L2 X »
Tde HEIDBECAETBEEL, BEDKMCAEZTWAHDONRLrf VTRt HHD
David ©% v, Braggioni ® X 5 & F &Itz T, David O&xkbT, FEik AR EE
PRV hLos Jenny Th b, David ZREOBHCEE hich o RBIYF K LD
G —D DB L7 b, WHAREIRTE X WU EOEE 2R 5 721) T David Dflzhic
Tz il WA E R T, JireroabknbhicwEoEREY & U222, AL
@ “the born outsiders” (p. 125) D—ATH B EFHEHBHLTD o

Porter 13EpfsEwicioz i Jenny D X 5 CHEL T 5o

She’d run off with just anybody,—if a band passed playing in the street,
she’d fall in step and march with them....would say just anything she pleased
to the mere stranger—did she ever really see a stranger? Listens to just
anybody, as interested in the idlest silliest chatter as she is in the most intel-
ligent talk more so, damn it! Can’t pass a beggar without handing out; her
house full of stray cats and dogs—given away at last, when she left, to people
who didn’t want them. She would sit and listen with an eager look to that
big dull Elsa mumbling along—as if Elsa were telling the most marvelous thing
in the world (p. 221).

Jenny i3 David #¥E F LT\ 52, HELLLIHEEILE SV T 5B, David 23 AEDRE
BEARL DKWL T, Jenny A WHEY RAERARD D, ZALSBERTHLILTADA
EBOME, H5\ IR OENEOECHFRICEB I h Twb, David 23R HZiHF T
DT LT, Jenny BBEENFE Tholo ZDBW B Jenny & David OFBZ XT3
ShT, BOEWH L D, Schumann @ X 5 K AMONBICROEXRACR K TS L5
Zith,

L# L Porter 1 Jenny WEAIA S IEG5 2T 5, 3 LA TS %BE % Fhi Jenny
FA MY, Er&iEoic D%, Freytag 28 Captain 7 — 7 A bBRI hicK e, &
Vi —ENGREY LR, RTRRS VR TARECEML T3 Jenny O Z O Lv—H
13 Maria Concepcién O¥ L X¢H b, Porter 1% Jenny iz Maria Concepcién OER % b 7T
WBLHTHbH, Jenny 132 F v 2 AEATWRI ERD D, 1 VF 1+ 7 VKl LTHELRY g
BEOLEHAT\ %, Freytag 0%# < David * OFRFNELNCIS o 72, o TAF vz
TRIAVF 47T VORLRF LT, HECELD - BEALWERIEFRCHEN, 1VT4 TV
DB\ ~H Jenny & David & D&\ L7 b, Maria Concepcidn © % 5 & E D & H
David Lt OEEL#E LR, MEXYED, BORLEXHE2 T (D TRRWAEBRELICY T
5024) ’

Laura ! Braggioni 0% %% ¢ 581k, Braggioni ofdt & 7z %23, David & Jenny O
ik, David BZEEET 23R ES, Jenny DAEE Lz /L, David 1o BE LI
Jenny oo, oS ieAmbREE THALRA TGS, ZARXRWHER DK
T, MECEELY 52 bl bfE L, David 13 Freytag Lt BoRER5 - ThlhuiE L
FECHEDHENSETHE TS, TOWREDOHK L T Porter 1% Jenny & David & o
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They went on deck together, in the oddly changed mood of tenderness they
were arriving at as if they were two strangers discovering something lovable
in faces they were seeing for the first time (p. 488).

Zhur i Porter 23, BORFHWHFORVHMEORTIC, BORERH LIz E2bBERLT
WhHX5rBEbhs,

David & Jenny OBRFLEEOMTELEH S BH Licd © » % 5, Porter 5 Dr.
Schuman %3 U CRE LRI R BOWMSHEIE ChHhHE LB L DX 25 AL FEETS
2, BRI ERKER EGBRRAF Y 204 VF 4 7 VO/EERL,2® FRIEFICR-TH
DT DOFRBI BB EHCHFET AR LT RCHFELEATAIRAGT, LELEEORRE
BBHCTABREE TV 5,

B 1x “Maria Concepcién” Ot ¢, Porter 134 MV v XA EMINATERKIMR L, 23
vanA vy a7 VORE, BECEE I D IEEKIEFROX 2T R, Marfa Concepcion @
FOFL L EE E I TV D, B4 THUE 7 Maria Concepcién 23\l ® Juan Villegas
CEY S Ni-hk, Porter 1T HZE.LOL Marfa Concepcién 237 bV » 2 #EL D, FA
REEL, HALOBEELMT - ARKRDTNS, Fhik Soledad » Maria Concepcién ~
OHF EFFOFHECARIN TV B,

Afterward everyone noticed that Maria Concepcién went oftener to church,
and even seldomer to the village to talk with the other women as they sat
along the kerb, nursing their babies and eating fruit, at the end of the market
day.

‘She is wrong to take us for enemies,” said old Soledad, who was a thinker
and a peacemaker. ‘All women have these troubles. Well, we should suffer
together.” (p. 14)

% 7- Juan Villegas 23 “Now I am married to that woman in the church, and I felt a
sinking inside, as if something were lying heavy on my stomach.” (p. 16) & & ., T\
% X 51 Maria Concepcidén ~pAREOENE L X, Fhn Maria Rosa o &AL b%
7ok 5TH B
- k7' Marfa Rosa LB HLTH, ERicTHRET AT, B—2Re/kn » fo Maria
Concepcién OFEMHI M- & IEEBE R DWCEFRE LT, Maria Rosa ##&E &L\~ 5 “violence” &
Bl ELTLE 5, Zo“violence” 1ZEEMCIE Marfa Rosa EL WA nicbd & o TWBHH,
ZOERIEH MY X AnBO “violence” I X ABEN BRI T W5, “For me everything
is settled now” (p. 20) & 3<T&MWiA L7z Maria Concepcién 1213 U TE% K H L7 Juan
Villegas 1% Ui AR, LMD —F & LT Marfa Concepcién 2 EENLFLDY, = 2T
WA Y X ADIEL D HNOEIELL T %,

Porter 13 Maria Rosa DB I Wb wEEMICHiE Lictkic, “Marfa Rosa had eaten
too much honey and had had too much love. Now she must sit in hell, crying over
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her sins and her hard death for ever and ever.” (p. 22) ¢ XHZERLNAED TR L
Maria Concepcién Tix7s <, fiADFK %%,z Maria Rosa TH %5 LIEH L C\5, Marfa
Rosa DFE{E% BC&L¥3% Maria Concepcidén (231324 bV v 2 BEETIX/o Vo T DEEIX
HAO—Biith &b, £kOBXERELT, Maria Rosa OFft%, Bicdrdkotchd T 23058
ol X S SEEDR hico < Maria Concepcién DHETHK o T 5,28

BRI RS B D e 23D, HEDOEERE - Qe rF ORI Ship of Fools O=%MET
BHHBED S ZHLHFRT, ZhbDOHERF 2 — SOMEEMCEW Tz, TS TOBRED
THTHT ) —FEERPARS VERBOBEANE D BINDIARNS VAFBELEDRET B 5o
INODOEHEDLEIITIH MY o 7EET, FHCHE 4~ 1 < “the fat man in the cherry-
colored shirt” (p. 180) ik X h, FKifzEr HriE L, Fokoice Captain O FfF & T
BILEO L 52y, BECHIHENOENTHE 4 Ltz Tuwb,

Porter 22 B OHEDRLIIFEA TN Ex, OV TIIABOERELY IR TIDIT, B
#£D—ANTH5 Echegaray o4& L LAET 5 Ok 5 BENLEYHIVCTWb, T ORI
b —FMENLLRIE, RO Bébé 25 b P H 2 HTLREDO OS> HTE, RLENL
WEDTEERDDTHHH, Porter I NBRBENEIBETHI LD % 2 b T
Echegaray D& #Hiv-Tu\ 5,

“Still,” said Dr. Schumann, “There is something to be done,” and he advanced
with his stethoscope and sat on the edge of the grimly dirty bunk where the
dead man, naked to the waist, washed and purified by the salt sea, lay at perfect

ease in the state and dignity of his death (p. 317).

Porter (% Echegaray ic Condesa BEVHE L THE bR o LN b TELE R 52 oD
TH %o

Porter [If8D 1 x — 2% “the ship of this world on its voyage to eternity” & 3ZH ., Ti»
5T UBDHEBLET 52, Echegaray %Ki #2ET 5 iz Echegaray o “eternity”
ANDHRITLBE R LTS X 5B’ , Porter 13 “Pale Horse, Pale Rider” cEEDYR%
“She rose from her narrow ledge and ran lightly through the tall portals of the great
bow that arched in its splendour over the burning blue of the sea and the cool green
of the meadow on either hand.” (p. 325) L EH L T%52, ZOXRE XL T 5 X 5 &
Echegaray DHEZEINZEEOELLH VK LS E LR T RALB IV BELZHOMEYHEE L C,
BEECHCEZBM T2 R8BI BFIC X » TOLXAAE “eternity” ~OMIMLbERL, O
R/ NC—208 W E 5 2 T\w5,

& B

RANTHITRT 5 7o FEE, 2 L A ETRTOFERICE o TRERIERTH 5 LA 5 25, Katherine
Anne Porter O34 4 FIA Tlilc\so Maria Concepcion iy, BTHKI i /E i o &
RPEFEOWERLZOND, FE W) EnbELL TY, Porter 8 “Flowering Judas” < “Pale
Horse, Pale Rider,”, Ship of Fools THENR L1520 AREM: %, “Maria Concepcion” iz & \»
T3k Juan Villegas B L TR L TW5,

Porter (3 “Maria Concepcién” DEFEIIT B N THRE LB LIk, FORER YWY

a
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3Bk Licas, Ship of Fools © Echegaray OFIC Y » CERREACILIFZY, B O ERYR
LTWwb, L2 Porter NEDOREEAHEGEIL, BEPAFVaLRELLY, B ALH
TAEB AN EBED=ZEMEDO—ANCKE LisF e bich o1z & & Al Porter D&M 5
b, Ship of Fools i\ ~T Porter 23l L7z X 51, IEH /s ARIESGRIZWT 2, #HE
iz “a stranger” & UL RicWBEOHNE T 3 _HbiRo TR Fic s\ T, BOHEE
R Z LIRS IERARTRER = Evd Livis\, Ship of Fools w— 2D % B 2 T\ 5%
Echegaray O #%#i< 84 <15, Porter (3 Echegaray ##rhicif UTE W a B Lis
FRE bl olc, & ZI1c Porter OFEER{EF D Zin HFEAAMF &\ 5 TRk 3 % # B
5 bbb,

&t

ARIIEREI0 ], Tkl 5y v Yy & THIRT 4V 2 LR ] kT, nEEE
Lichb DXBIELIS DTH %o

1) Katherine Anne Porter [31894F 4N & DH b H 5D, FFDOERTH AL rnbbT, BH L E
BahE LI LTWRWENE DT, BN EIIARPTH S,

2) Katherine Anne Porter, Ship of Fools, Boston: 1962, p. 373.

3) Katherine Anne Porter, The Collected Stories of Kathevine Anne Porter, Bedford Square
London: 1954, p. 487,

4) William L. Nance [3& O¥iE DS B35 Maria Concepciéon & Juan Villegas & D xflIE%
KDL 5B L T\ B, “The end of the story finds him returned to his former narrow
selfishness, sprawled in sleep while Maria sits holding the child of his love for another, which
she has in a sense conceived and borne without his help by her act of murder.” (Katherine
Anne Porter & the Art of Rejection, Chapel Hill : 1963, p. 14

5) Katherine Anne Porter, op. cit.,, p. 25.

6) Nance (% Laura o(V.0OREA, ETEEMH L C\»%, "In Laura the principle of rejection is
exposed as having over-extended itself. Through its operation she has become, for all her
youth and femininity, a strong, detached, self-sufficient woman; but she has also become
almost completely isolated from humanity (op. cit., p. 23.)

7) Katherine Anne Porter, op. cit., p. 83.

8) Eugenio i35 Laura 0% L FOEEY Nance (1RO X 5iHB LC\%, "The superficial
story is that she loves him, and that her failure to reveal her love to him and thus give him
something to live for robs her of happiness with him and leaves her that much more alone
(op. cit., p. 26)

9) Miranda |3 Katherine Anne Porter 035 Lt ZmbhTberf v TH b, Cf, “Miss Porter
has made no secret of the fact that Miranda is antobiographical both in the general outline
of her life and in many of its specific details.” (William L. Nance, op. cit, p. 8.

10) Nance ¥ “Pale Horse, Pale Rider” n#RIcFEHT AR D L 51ciEfiLT\%, “To begin with,
it is filled with the peculiar atmosphere which characterized the United States during the
First World War, with its sentimental patriotism, its distorted vision of the enemy, its sometimes
brutal pressures for comformity (sic.)” (ibid., p. 132.)

11) Nance % %7-, Porter |3 Adam & Eve OffiEi%n Adam KOHZHIL LT\ 5 L7k - T 5, “Itis
clear that Miss Porter consciously employs in this story some elements of the Eden myth,

with its overtones of knowledge and love leading to death. The only aspect of the story in
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which the myth functions vitally is in the portrayal of the hero as an Adamic figure.” (ibid.,
p. 136.)

12) Katherine Anne Porter, op. cit., p. 309.

13) Miranda {34 v 7 v =vHIcE b, BRI AD, 2l Porter BNEEKER LI~ LiciES\wT
W5, Cf., “For ‘Pale Horse, Pale Rider,’” in its central experience of near-fatal illness, is
autobiographical.” (William L. Nance, op. cit., p. 131.)

14) Harry John Mooney, Jr. 13JES2HEE Lk Miranda % “another Miranda altogether from
the one she had been in the past” LIEA T\ 5%, Cf. Harry John Mooney, Jr., The Fiction And
Criticism Of Katherine Anne Porter (Pittsburgh : 1957), p. 31.

15) Mooney, Jr. % “Pale Horse, Pale Rider” % %kd X 5 iEHE LTV %, “In one sense at least,
Pale Horse, Pale Rider is, as its title implies, a story of presentiment, a concrete embodiment
of what I have called Miss Porter’s sense of disaster.” (ibid., p. 25.)

16) Portor > Ship of Fools DEEH® B\ e DiX, 1BIFRLZ—n gy AAER LK TH H &
Glenway Wescott 135E ~ C\5%, Cf., The New York Times Book Review, April 1. 1962, “Ship of
Fools began with a sea voyage that she took in 1931 and specically, she says, with an account
of it in a letter to her friend and fellow writer, Caroline Gordon.” (p. 47.)

17) M. M. Liberman (% Ship of Fools %#ENk & R T\%, “Rather it is, I believe, in Sacks’s
terms, a kind of modern apologue, a work organized as a fictional example of the truth of a
formulable statement or a series of such statements.” (Katherine Anne Porter’s Fiction, Detroit:
1971, pp. 19-20.)

18) Nance (¥ Captain Thiele % “God” &# % T\ %, "Some attention has obviously been given
to emphasizing his role as the ‘God’ of his little world.” (op. cit., p. 159.)

19) Liberman % Rieber = a faun” Tit/s<, “a pig” O1 2 — v % B T\ %, “Herr Reiber is
natural enough, but that variety of nature that most distinguishes him is to be seen reflected
in the face not of a man but of a pig. It is as such that he is made to be seen by the
reader. His inamorata is a peahen. The point is that the author of a naturalistic novel
presents the swinishness of people as typically human; the author of a realistic apologue
represents the conduct of humans as typically swinish.” (op. cit., pp. 26-27.)

20) Nance %, Porter |3 La Condesa % Dr. Schumann DS X VT35 L 5 #§ L, Condesa
OLB AW L LCOEEMSY Schumann & OBREIC IS\ TIBER LT\ 5%, “La Condesa is also of
major importance for her own unique reasons, but she is seen mostly from the Doctor’s point
of view because her importance is primarily in relation to him and also because she is to be
kept relatively remote and mysterious.” (op. ¢if.,, p. 171.)

21) Charles 1. Glicksberg % The Sexual Revolution In Modevn American Literature (The Hague:
1971) w#\»T, Dr. Shumann & La Condesa XL TCHKRD L 3 CiE-»C\vw5b, “Dr. Schumann
believes in original sin while La Condesa, who has no use for theological discussions, rejects
the myth of the Fall of Man.” (p. 153.)

22) Glicksberg 13 Freud O EERE|H Linh b, Ship of Fools BT 5 EOREMEZXIRET 5o
“Ship of Fools seems specially designed to bear out the truth of Freud’s remark: “There is no
longer any place in present-day civilized life for a simple natural love between two human
beings.” ” (4bid., p. 154.)

23) Vera &% "the truth about the world” »&E¥R3 % LmbC\5%, Cf., “While the captain
represents the closest approach to allegory in the portrayal of individual character, the Vera

is meant, in a general way, to present the truth about the world.” (William L. Nance, 0p., cit.,
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p. 159.)

24) Glicksberg 3o OBET, F&BE, FLIOBRTIREELRD X 5 EHT 5,

“This scene recurs fitfully in her dreams, and then the dream shifts, the features of the
couple change, and the faces become David’s and her own! There it is symbolically presented,
the cruelty that is love, the mystery of love and hate, love and death, intertwined.” (op. cit.,
p. 152)

95) Glicksberg 13 Jenny Brown & David Scott & DTS £ < DT, “Love, as is vividly
illustrated by the troubled relationship between Jenny Brown and David Scott, is instinct
with cruelty and conflict,” (ibid., p. 150.)

26) “primitive society” & “the mysterious forces” r DBifR% Nance (XRD X 5 IR T %,

“In this first of her published stories Katherine Anne Porter confronts the mysterious
forces of nature through the transparency of primitive society and finds that these forces
act most strongly through a woman.” (op. cit,, p- 15.)

27) Liberman (% D. H. Lawrence } Katherine Anne Porter %t L, Lawrence %% “the self-
conscions pastoral playfulness” %3 U1r%& iz, Porter |3 “preposterons” OLREH-T LI L,
Maria Concepcién » Maria Rosa DBAEH KO X 5 w33 5,

“We regard Maria Rosa playing the coy nymph but from the point of view of Maria
Concepciéon whose murderous feelings correct the possibility of conventional romanticism.”
(op. cit., p. 67.)

28) Liberman (I, Maria Concepcién ¢ Maria Rosa ZEt, FHEARKR Lo TWBEH 2T B,

“As an end she will kill a woman for a child she feels to be her own.” (ibid., p. 69.)

Love in Katherine Anne Porter’s Works

Kimiko HOMMA

1. The Sterility of Love

Katherine Anne Porter describes various aspects of love in her short stories, but the love
is so negative that we can express it in the sterility of love. The reason why Miss Porter
inquires into the sterility of love seems to be due to the fact that she, born in the South, is a
writer with a keen historical sense. She believes that the South has dissolved itself since the
Civil War. When she saw what the western world experienced in the early twentiethe century, she
seems to have realized that not only the South but the Westrn World continues to break down.

Miss Porter has followed a high ideal, but she can not find out nothing except moral or
social disintegration. She represents her disillusion through Laura in “Flowering Judas” and
Miranda, heroine of a series of short stories such as “Old Mortality.” “Pale Horse, Pale Rider”
and so forth. Laura is in a sense responsible for Eugenio’s death because she cultivates the
stoicism and never returns his love. In “Pale Horse, Pale Rider” the alienation between

Miranda returning to this world after having seen the illusion of the Paradise and Adam
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having gone to the Paradise is that between heaven and hell. 1In Ship of Fools, a novel

published in 1962, Miss Porter also describes the sterility of love in relation to Nazism.

11, The Possibility of Love

Miss Porter is apt to delineate the possibility of love when the scene is laid in primltive
society or in the lower stratum of society. The former is Mexican Indians, society in “Maria
Concepcién,” where there is a severe distinction between good and evil. In this short story
Miss Porter tells us why Maria Concepcién was deprived of Juan Villegas, her husband by
Maria Rosa and then regained his heart after she killed Maria Rosa. The latter is the society of
the second passengers in Ship of Fools. Miss Porter admires the spirit of martyrdom through
the death of Echegaray, one of the second passengers and gives a gleam of hope to the novel

describing the waste land in modern times.
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