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Tender Is The Night
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T AN AR, WROBRFHER LT €25 v—DEBEW LI ENWEGTIHE - TESH LaE—RHF K,
DHERE L, Ak DLICERE EBER, EBLKN ERBHE>TWAE19204E! |CF.Scott Fitzgerald
BT his Side of ParadiselI\nT, H-%ICOEEDBREMIIC LS4, #a L (HE
KBS Lk, 1925F AT he Great GatsbyDHIRICEL Y, Edith Wharton?
T.S.Eliot® HO@Re%T, BROREE, RTHER L LTOLABCMAT, E4%ER, #FFROE
BICh1e255E 13 B1ER & LT DAL ES L,

L LAREEEDH ECE YD Fitageraldld, The BeautifuZ and Damned T3
WTHEBICHE b EED S EABDEEN, ELEEL Db AE~NGEE T LEB2FH LLIOK, *
DEEFED—gZW Y, ZILThe Crack-Up KIS ~THDELID ERTE, St L8 & % KROEY ©&
BT A3 TKESDTH b, '

Fitzgerald# ”—And then, ten years this side of forty-nine, 1
suddenly realiged that I had prematurely cracked,”? ¢ EHLTWALL S
W, B LTHBELRER LMERTH D, BB LetEA LABAREWIER & LTOEER K -~
EEER T 7% bIE, FitzgeralddThe Great Gatshylll - TDIXEFICEHE TN LIER &
BoltTH59, LHrLPitzgerald [dfEY, 1ERE LTDEY &5 LAa#IK, The Last
TycoonCHEF L, TOERICL > ThRECREINBMER &7 - 70

The Last TycoonldFitzgerald DIEIC L » THRTEDIER & 7% - %8, EEOIMBICK W,
B35, XECEBN T The Great GatshyhE E3H LA WERTSHD, Tohn Dos Passos
BRDLOZEFHER LTS,

It is tragic that Scott Fitzgerald d4id not live to
finish The Last Tycoon, Even as it stande I have an idea
that it will turn out to be one of those literary frag-
ments that from time to time appear in the stream o0f a
culture and profoundly influence the course of future
events.s

Fitzgerald OIERDOEHnGTender ts the NightidThe Great Gatsby Endis &
The Last Tycoon EVNOIEICRIFNTIADE S EMTHIMEEXE LRV L T &, TAL
Dick Diver DEE LHEHILICER LTE Y, Fitzgerald D3 L /BRI E bk Wizg B
EEAEREE TS,

1 Tender 1s the Night BifFDBT2

Fitzgerald 319254 The Great Gatsby ZHIR LTUFK, 1934&EKTender is
the Night % M3 53 & +4EM, B KET AR EHALEENTWAWL, Fitzgerald 2
DI OREWER, I8 L, TORKNEEL 2 FE5 5EE IN 9 528, Fitzgerald OF
HYEIRACHE LIEE kW, BNT ERDRERDO—DORHETLFHLVEAM LLA 23 LIz \n,

1925F #1934 F3TICFit zgerald OERE LTOAZLHR L ICTE L, THICHTRA B
B Lk, 19204E20:051924 & 3 TORAZEFLE 22500 Frickt L, 1925FEKIERI+16,000
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Mo, 19324225 1933 4L 5000 Fald L, #sFAKICE LATV,

ZDL OB LOEBEICMAT, Pitzgerald ZARMEETADTIEAZ WS, Arthur
MizenerCthiXemotional bankruptey’ K% ADTEA WS EDREE 2 Tink,
Fitzgerald 21925408 " 1,000 parties and no work”? EEBLTWA IS,
BR%E EOTHECHTRERN LR LATBHCE L%, ThidiiE sz b, 2 LAEECE NS HD
BN TRBETH 7, |

TOM 19284 ICiE, Fitzgerald CEICITHZHRICLTEAED Zelda s, BRIV — LV
—R%BDEREL, EMDOIZDGLI L YT —E LTAKNT ADRELORERTH - 20, —HDEF &
AETRTOREHE S V=DV y AYCERPTHE, BV —F T bAAK, Ll Zelda DR LNE
NERHICRE % TRk T &S, B 2 FHARIE L2 S/, FitzgeraldldiZelda d
FEIRIC, Zelda TRIET 53 THEHNIGE WD BLRER, BELEEEHE (L, Zelda 2 Iid,
TNBHEFEH O LTI Do 7eht, @AER e L LEDE N AHICEEN T b AD0EM AICE
O BFHI D D0 b D o o
PUEDISZFitegerald DRA LAEFEORNC, HhlTender s the Night LD
BZBHER > TnieD b, TONROTREEBLLHFER LA 2 Tnb, Mizene r F4FIC
Pitzge rald 75 & OIGHICEE Ll SBFD L %3838 LT n B,

This was not, however, wholly the fault of the kind of
life he and Zelda were living, even indirectly , it was
Partly the result of the extremely ambitious plans

Fitzgerald laid for himself after IThe Great Gatshys criti-
cal success.®

Tender 25 the Neghti3,Pitzgera LANEE L HEEICIEEB L, A8 & LTORTH LML
JOLBENLABPRAKES Dversio nBHEET bo FlLIEDick DEFA & B 3 NTHB Ge rald
Murphy BADDE% - cBEROHEELIETE LT b,

' To my knowledge he made 8 drafts of that [Tender ts the
Nzght]) and I can’t help recalling that my wife and I wit-
nessed his destruction of what we were afraid was going to
be the last draft, when he went out in a boat and tore it
t0 pieces and scattered it on the waves of the Mediter-
ranean, and we were s0 afraid that it would not be re-~
written , that was the 7th draft. But the 8th he did, and
the 8th we have.?

Matthew J.BruccolidThe Composition of Tender ts the Neght ITRAT,
BUDEROBEEZH LA L, HFMEMTEFT 2> TWnb, Bruccolild, PitzgeraldsThe
Great Gatshby®HIR LA 1925 DRI T TR DERCHEF LT Wi tisH+ s, Thid
YUy FCIRBEBEROMAEE LT, EELMR L T )~ WAT A Y HA, Francis
Melarky DV v 4, = SEETOEFH WAERBE TREN AN ERZH T Th -k,

Fitzgeraldﬁt@draft("Tender te the Night DBIZUHD—C bR IDZE
EHETHENWTWL, N TTTRNOrthkFE L DiverRED prototype bR TG, TD
holograph draf t{ZBE KL bhAHBIE, MEDKIC, typescript &% b, holograph
draftd typescript d,WEEL, plotDREEI 23 VRO ZWAYIC X -5 TEE Lk,

19264, TNLDOERE, PlotPHEHFORBICEERZBRIOLIANYREIVF L LTELET,
1925FED typescript 2 3ATTAL=EE Dholograph draft IKRWT, plotldginE

MIVBEMCE Y, ~Y) ICEE LAHREDORIABEDE ND kB T193440 original edi-

(2)



Tender is the Night#&i® -3

tionCHA TN T, cDversionldOur Type, The Boy Who Killed His
Mother, The Melarky Case, The Worid's FairEifhebhsn,

1929€DHEIC, Fitzgerald HEARNLEH ABHE 28T &£\ Plot %2 TT, Bh&ED 4
BT AKelley versionllEFF L, ¢DversionlEWTRosemary Hoyt®Dproto-
type THhHROsemary EWnHLZLDEWLEREA Lz,

1930 FE RS LOXELBEUR Y Hf o 1932EKE=%EDversi ondDplot T~ (%
Flk, TN Dick DiverDYEETd Y, ZOEMIEITAe Drunk ard’s ﬂoliday LR,
RiCDoctor Diver's Holiday, Tender is the Night &% bk, thzs, Bick
BHC O LEEE L, MHE LEMET, Seribner’s Magazine CEBIND (454 | DEMEE
“Rote Tender is the NeghtD#5RibiEcDserial version bt bk, BIE, i
EO%, 1934FCHIR I i’

Tender is the Night MBS br bEIE & AERBIKEFE TRR Lis, Fitzgorald
E CONPDOBEDO AV EBAEL 5725 L, Mazxwell Perkin e ~DFMETKD L % CEE 5T
Wa,

Its great fault is that the ¢rue beginning-—the young
Psychiatrist in Switzerland-——is tucked away in the middle
of the book, If pages 151212 were taken from their
Present place and put at the start, the improvement in
appeal would be enormous.l}

FPitzgerald O COEMLCHENWMalcolm Cowley(L19484ECnew versionkfF £ lL%x
23, Cowley HE & COBIEI k 5 TH 4 LWWRosema ry DAL 5 Di ok 240k L 72 5t 7, 52
LNERISOREKICEMER VTS, Ll Cowleyldchronological order'céic@ 2% BB
THREICIY BP0 LAEEBAOBEREEOIEFERM LTWnh,

By rearranging the story in chronological order
Fitzgerald tied it together., He sacrificed a brilliant
beginning and all the element of mystery, but there is no
escaping the judgment that he ended with a better con=
structed and more effective novel,!?

L#LTender ts the Night DX, Dick DEIEE W oAb, XPEOEICTHN DS 5 —
DOERE, FELNI Kb Rosemary DAL LHIRMIC Di ck %36k L%z 19344FEDorigi -
nel version®EOAFCNTED, BICEROMRTD, Dick DEFRTH Y, Dick D=, sy
%ﬁm@l\ucole%&of%ﬂﬁ*@t&ﬁfé )V 42 2ETHEY, DickdNew York OTET %
T LTVnbEnoGnihig etk s, MUY Y4 =5%AEDscene T boriginal versionitik
RELTWVE, UEDI SRR TIDHRLICENTIE1934FED ver sioniCfit - CFPitzgerald
DRAER EHTHE LB R4 508, Fitzgerald e ® version|CieeT, BE+T AEM ¥ sTnk
REFHTHEEHREZ NS 1934£Dversion 194840 new version b, FNFHICE
B, @Fae b, EADRERTDLI0ERETHADEARETE25, Tender is the Nightiz,
Fitzgerald DIETHKE &k »lThe Last Tycoon AL (KREDNGHESENS B, Lol
Tender is the NightidThe Last Tycoon &E LRFETHANABIC, FOEKE LIE
PHLEIEL LA DLNTHnE N,

I Dick Divero#®

FitzgeralddJazz AgeDf{HE, Flapper Generationd ru A K—4 & LiFh,
HEABFERY, o) 2= X 20GRKEETH AT BT A ) 7 OtL, H—RitH ke bia1 olF
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A& LRERD, HEHECKI LAMER E2T L6 Tna,

Robert E.Spillerd "The revolt of the younger generation was
touched off by the semiautobiographical novel of Priceton 1lifse,
Tht s Side of Paradise(1920), by F.Scott Fitzgerald (1896—1940).7°
LFitzgerald EEHNAT A ) W OHELLORENEET 250V AHI DI L, & &HADE
B L o fER EE L TnD, LsLThis Sitde of Paradise DEAZA Amory Blained
B+ ARERK, B LECH T A NTERECKRH INTNLE SXFitagerald X7 A1) »DE &
2EAL, FhECE ORI IEEdnund WilsonDiEf+5 "a gesture of indefinite
rev olt’ M L% 5%, ,

FitzgeraldldThe Great Gatshy xBEDWRNICH 5T, ¥ 9 &THRNEE THATKL
o

' Gatsby believed in the green light, the orgiastic

future that year by year.recedes before us, It eluded us
then, but that’s no matter—tomorrow we will run faster,
stretch out our arms farther ., ., . . And one fine morning—
S0 we beat oOn, boats against the current, borne back
ceaselessly into the past.'®
Tender is the Night TEWTHEALEBLZB O LS Tna, The Great Gatshbyll B
WT, Fitzgerald A7 £ ) HDEKEYE £ A DO, ALOTTHEME & B8 &35 & 784K 3 GEX
L, Befdl, 2% 388 L TR+ Sfrontier spirithm btz American Dream® ¥
8, Romanticism®Dffff%z Jay GatsdbylCRARILL, & L\ EMEE LBRE AMEFRREE L, &BF
LEMEEAL APuritanisn D% Nick Carraway ICAZR(LLTWND,

Tender ts the Night CRBWTGatsby DRomanticism®EMILDick DALE, 7 £
) ANEEDEBIAEB L% > Tnb,

Dick got up to Zurich on less Achilles® heels than
would be required to equip a centipede, Dbut with plenty—
the illusions 0f eternal strength and health, and of the
essential goodness of people illusions of a naticn, the
lies Of generations oOf frontier mothers who had tTO croon
falsely, that there were noO wolvVes outside the cabin
door.® ‘

15 Nick D PuritanismOFFHIfh 23 25, SELHM T 258 L2 Y 2 2578,
"th e lastthpe of a decaying clan”(p.302) &LTDODick CnhhicEz, T8
ThY, WhWAMNIKRAZEEFER LTS, COZODKEMIETAe Great Gatsby BT ALK
SHSr L, HECHHE LD o E A Y 2 Rbokeht, Dick DRET—DE%R b, HOTHIVFDRTE
DRICE , % "2 fresh, green breast of the new world” DR DETH A
0ld world, "Dick Diver’s world”(p.27) % LTwa,

BAKS,TH, d3EPBEDOAMHEA>TLE>RDERD L O L LAED -k CGa tsby & RO,
Dic k BENNEELNEMF, o0ld worlddFEL, Hl LWHAR, new world KAEETKWELER
B L T\nb, Dickd [LEORE 26 | LIFEN TV AE—~R KR TET &4k - R O—HICH &
W, IBEHERDIDTHLBED D5, A LAT A Y HDEERT &R, BURKHEIMTNWAS
HICREKL B, LD LDick HBERICKT TA5HEEE T, HEW, new worldEMEL IS & LTnh,

Momentarily, he sat again on his father’s knee, rid-

ing with Moseby while the 0ld loyalties and devotions
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fought on around him, Almost with an effort he turned back
to his two women at the table and faced the whole new world
in which he believed (p.101).

Fitzgeraldld, old world®,Dick DR OREOMEYE - RIHFRBICKD T2,

"... This western-front business couldn't be done again,

not for a long time, The young men think they could 4o it
but they couldn*t. They could fight the first Marne again
but not this. This took religion and years of plenty and
tremendous sureties and the exact relation that existed
bvetween the classes, "(p. 57)

... This kind of battle was invented by Lewis Carroll
and Jules Verne and whoever wrote Undine, and country
deacons bowling and marraines in Marseilles and girls
seduced in the back lanes 0f Wurtemburg and Westphaliaf
Why, thisé was a love battle—there was a century of
middle-class love spent here, This was the last 1love
pattle’(p.57).

—HDickldGatsby DI SCHIO (AR, BEEEEIL I EENER{LTnwA, Bdwin
Fusselld Dick DEHFIKELTRD L 5 ICHRNT\n b,

His intellectual and imaginative energies have been
diverted from normal creative and functional channels and
expended on the effort to prevent, for a handful of the
very rich, the American dream from revealing its night-

~ marish realities.!®
L2 L FussellldEEADOFitzgerald Dk 5 CESFMEHFOEONEERTEE Eh, IREN,
Tender is the Night psBRTARNEZETRE LTS IO ICEbNL, Dick BEFED # T
HHNicoleDODATE L, PEEHDOROsemary, NorthkZFE, MckiscoKHE,
Campion, DumphryZDickDEMKES AT NTDA4 % "its nightmarish reali-
ties’ L LT,

Sergio PerosaliDick OELEMFEEICHER L TRD X 5 b NTW\ %,

In a certain way Tender s the Night could also be in-
terpreted as a novel dealing with the tragedy of the
creative artist., Dick Diver could be seen as an intel-
lec tual, whose: main motivation has much in common with tThe
creative motivations of a scientist or, by extension, oOf
an artist. He creates Oor recreates an Organism which is
dependent on him (Nicole) and succeeds in giving life and
consistency to what did not exist and was shapeless Dbefore
his intervention.,!®

DX S KDick FAEDFICE TN, VY4 T5EFEK01d world DEMEIE L AEINRELE
WTHEY, Rosemaryld Dick DEICWL EEREAHECELERZRL b,
Rosemary, as dewy with belief as a child from one Of

Mreg.,. Burnetts vicious tracts, had a conviction of homecom-
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ing, 0f a return from the derisive and salacious improvisa-
tions of the frontier(p.34).

HEE L TDRIEETHA Dick IGFECERZth V& D, home DILIEI Dick DHEDEK LEE
CEELTWS, DickldNicoleRFfE il home 28 - <BFIC, NicoleHbEN Lo LthBE TS,
"Home !” she roared in a voice so abandoned that its
louder tones wavered and cracked. “And sit and think that
we’re all rotting aﬁd the children’s ashes are rotting in

every box I open9 Tha+t filth ! 7 (p,190)

Dick DR LBz new worldiChome ZHEELEZWV, Nicole%k% 5, TWwh Tommy
BarbanlCHIE% {, THNHMICMADRKEL FETH DICRLOEEIEZ N, Dick DREXHE Lk
Tommy & Nicoled, TNICRALABEDOREZTE S EMNDARZNWDOZE D, Dick 3EBEZZITTns,

"Yowda be new to each other. But Nicole and I have had

much happiness together, Tommy.”

"D amour de familleﬂ

Tommy said, scoffing.
"1¢ you and Nicole married womt that be ‘’amour de

famille® 92 "(p. 309)

W Dick Diver ® ggt=

HEBAETRE & L ORISR T Sh T\ae Dick w3 Al IC B8 L e, 0 EERICBI LTSRS 1358 ~
ARBERP LTS, D.S. Savage LERMECEDEFER %R L, Dickid, BRLTWAWLLT
b, TORICHK Y2 DD LEET 5,

In the dark enchantment Of the incestuous regression
life flows back to its own origins, history is dissolved
into nature, the masculine will t0O creativeness ié absofb-
ed in the feminine will to reproduction, and that in turn
to the will to dissolution.??

D.W.Harding (dDick %X 2T &Avitality DIELIC, Dick® BRLHE LAER 2RO
TWns, '

On the one hand, Dick is the tragic faﬁtasy hero who
is 80 great and fine that every one else expects to g0 oOn
taking and taking from him and never give back ;and 80 he
gets tired, s0 tired and he breaks under the strain with
no one big enough to help him, and it’s ter ribly pathetic
and admirable.??

Mize nerld, Fitzgerald#s Tender ts the Night ZENTnikERIC, "emotion-
al bvankruptey’ChBDTHEND EREICHELTWADIKER L, Dick DL
Fitzgerald D CORELERBELTWS LFEET A,

He also began to fear the exhaustion of his emotion-
al, his spiritual, energy, a final "1esion of vitality.”

This idea may have been suggested tO0 him by Zeldas
tragedy, for his first use of it Occurs in a story he
wrote for the Josephine series Jjust when he was beginn-
ing to grasp what had happened to Zelda ; the story is

"

called “Emotional Bankruptcy. It is the story of how
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Josephine meets "the love of her 1life” and discovers that,
because she has spent her emotions 80 prodigally in her
early youth, she can now "feel nothing at all,” ... It is
the same one that dominates Dick Diver when, at the end of
Tender Is the Night, he makes a last effort to be his o01d,
sensitive self for Mary North . "But the 0ld interior laugh~-
ter had begun inside him and he knew he couldn’t keep it up
much longer,”2?2

Savage, Harding®DEZWEEZ L OHEN DAY, BHECERER% Dick DHEKRDS L hirL
5, Dick DEETWEHEPLEBDOAAICIRELTWS, HiIKHarding EtMizgenerdDick D £ %
Zvitality MDA L ICRWE 6D EDFER KO TIN5,

L2:LDick BH MUK e T E LB T TR, BB L, BEDOTAY HCEETHAALKY 5
TEL2NTng, T Dick WENRE 2T AL EXZDALDOHEFTHS 01d wor ld 25 4
CHEK LTWICON, REWC DL ck ZEFOMWBEL s TWL,

Fitzgeraldd Dick o5 OME %4 GET LTWna, )03k, Dick DEH T4 HFiEx
KE##5%EE Doctor Dohmler WIETHA, DohmlerdBE % BHEHEO AN TS b, Dick 3% # 4
ZHED BE BT H DI WRIKERTH L 0528E LTnk, FitzgeraldldDohmler D3E%,
01d wold DL FMA, RDOI SICHE LTWs,

The professor, his face beautiful under straight
whiskers, 1like a vine-overgrown veranda of some fine 01d
house, disarmed him. Dick kXnew some individuals with more
tadent, but no person of a class qualitatively superior to
Dohmler, v

——Six monthe later he thought the same way when he saw
Dohmler dead, the light out on the veranda, the vines of
his whiskers tickling his stiff white collar, the many
battles that had swayed before the chink-like eyes stilled
forever under the frail delicate l1ids—(p.139).

Dohmler DFETRERMIC Dick D Nicole~D, HidWarrenFDE~DER L %5,

D, HIKERFEKRIE, Dick DEXDIETHS, Dick EEEICTE Ao HREIC, BITAKZ L W (T
E Xy T8 Lien KB Walhe, ThieHioEREE L TR Y, Dick DE B EDOHKE & 2-THhiaEDTD
B

Dick felt sad that he had died alone—he had survived
his wife, and his Dbrothers and sisters, «+++« Dick loved his
father—again and again he referred Jjudgments t0o what his
father would probably have thought or done, Dick was born
several months after the death of two young sisters and his
father, guessing what would be the effect on Dick’s mother,
had saved him from a spoiling by becoming his moral guide,
He was of tired stock y%t he raised himself t0 that effort
(p.203).

=W Rosemary (X3 A% DL, RosemaryAvitality DETHAEN A childish~
ness #k\, new world DA &% o TLE ~%DT, Dick%f 5 DEARARE L %BH, TD LA
Dick%Z T 4T &%ko0ld world 34 CHEE L TYE, Dick DHFE AL D IHFELT,Dick
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HEHEOMRERNL L5ICkD,

Probably it was the beach he feared, like a depoOsed
ruler secretly visiting an old court,... Let him look at
it—his beach, perverted now to the tastes of the taste-
less s he could search it for a day and fine no stone oOf
the Chinese Wall he had once erected around it, no foot-~
print of an o0ld friend(p.280).

IV LR
FitzgeralddThe Great GatslylWBWT, $ LWIHFR, new WOrld@ﬁZ{ﬁf—%%@%&
L7,
If that was true he must have felt that he had lost the
0ld warm world, paid a high price for living too long with
a single dream, He must have lookedf@p at an unfamiliar
sky through frightening leaves and shivered as he found
what a grotesque thing a rose is and how raw the sunlight
was upon the scarcely created grass. A new world, material
without being real, where poor ghosts, breathing dreams

like air, drifted fortuitously about, like that ashen,

fantastic figure gliding toward him through the amorphous
trees.??

L2sLFPitzgeraldidnew world DFEG2HIECHE LTiEWnEa W, £D4xD Gatesbyd & L
ZER, ERESER A YDA 5 TWns, Fitzgerald d DR OBEFECENWT, Gateby
Nick M3 A AB] Tom Buchanan® Daisy ‘Buchananﬁf(}atsby&bNick EE UAEEED A
M EBE LTa, |

I see now that this has been a story of the West, after
all Tom and Gatsby, Daisy and Jordan and I, were all
Westerners, and perhaps we possessed some deficiency in
common which made us subtly unadaptable to Eastern 1life.*

CDLSICHETAH L E 5T, Gatsby ZHEK S AMOERIT—BER 23D LAE 5 Tnh, L
LTender s the Nightld, Fitzgerald#iGatsby 2l I¥cnew worldDEHK%
RBokE2R LTns,

Ernest Hemingwayld”The Snows of Kilimanjaro’KEWICFitzgeraldllE
E L, Fitzgerald ODBITORNEEFERICK T 5 JEICKDTNES,

He remembered poor Julian [Fitzgerald] and his romantic
awe Of them and how he had started a stOry, once that began, ‘The
very rich are different from you and me. -+ He thought
they were a special glamorous race and when he found they
weren’t it wrecked him Jjust as muchs as any other thing
that wrecked him.?®

Hemingway 33 LTWA L 9 Tender 25 the Night #8&E LT\ iicid,
Fitzgeraldld, ddPrEFERICHFEDE LB N ICEK DL ST EDEKRE RIKRE, TONGHD
General PlanlCEHEMEH% the haute Burgeoise Lt LTwWwh, LirLHemingway

MERLTNDE O, Fitzgerald dEFEHICLE LickbIC, EFHEHROEELZTR Lckdblc
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B L2DTEARL, Tender ts the NightliHemingway OFR & BRI, tr L5 ZDIERK
ERIEWOIC, BHIEICHER Lickwc Fitzgerald NI bE - xHFE &R LTWh,

Tender is the Night T BITAEEEBZDOERD, HENZE LTWhnew world DEMR
T3»5, Thid old world HHELABKFE TR -, Tnd O LR ICEKRF 2T TS b, KT
Nicole &t DDevereux Warren OFHMEWCH NS L O ICEHECSWTENLERTS h,XFE
HAZHEDIRIKEE 2B WE £ 5 £5355E3 2% Baby Warren D& OTE T AR, Tommy Barban
D LB OWHFTL 25, ' :

L2:LZ®new world ¢%ZFitzgeraldsThe Crack-Up THAED ZHIKHE Lt vi -
tality 2 BOrCEDLLTWAER T2, 3 2 v~V TEEDO<Y) =V 7T Iy VTR LTWE
TommybiDick@”wlaning vitality” (p.197) KHLH, Babdby DdLE4n S % \Wiise—
TDickzhk & VT 5, b - LBRZBEICE, NEORICE >k Dever oux 03 EDRE %
vitality TIHEDK LML HED I 2T 5,

Tender ts the Night CEWT ZOZOOHMS, Bl6Dick DHATS Y, BED, ¢ a—~
=X 2DMFE, 01d world &, HED, WEEHZOHR, new world LOWEH»IT Zbh, o0ld
world DEEEI XA new world ~OREADickD,Fitzgerald DFELEZ > T,

0ld world new world DL, Dick & Nicole LDFEEIC L hgEthEdN b, Doctor
Dohmler ®EEDEM Franz G regorovius DEEIC L hbbd, NEAXZBHERELLZS 9
ETHREDHELZHD% Dick HEEH L Ty 22 b3, (i Dickpi Nicole L Licd
THD 9% FussellIZEM & LTD Dick Dentk DR IN% £ D HEy D—21edif,?® savage it
NicoleDELFHNELTE—ICIERH LTWnsl’ oS KEBL, Fitzgeraldld, DickDEE%,
BEDNicole LR LABITOE F2@ALTWAS,

On an almost parallel occasion, back in Dohmler’'s clinic
on the Zurichsee, realizing this power, he had made his
choice, chosen Ophelia, chosen the sweet poison and drunk
it, Wanting above all to be brave and kind, he had wanted,
even more than that, to be loved(p.302),

CZTFitzgeraldld, Dick M0t hIFINSLDELEA THAEEFTLHEIC L 5T, H
KD ick DNER SN TVWELEETAHNEHRHALTNWELE LIS KB bIA, DickdNicole 25 Ladiir
ICHREIE L &\ O 323, o Ed, FERICE > THEA SN 2Th iz bk Wy,

V Zo20#RDHELL

0ld world tnew world :DEWidDick &Nicole &Dvitality PEWSW, canni-
bpalismBWMEINTWNWE, FitzgeraldldNicole oD E*E545EICY - T, Nicole
% Dick OHSFRICHEHE, Dick ZFK 3¢ 5,

Nicoleldnew world g Tt H 5 tDick 2EEH L, TOFE M DickiK Nicole & DiE
BEREI-ETNE, CDL O Nicole dHEKEZKLOIFIC LY, —KEDickDEHADAM &% -Tns,
It occurred to Dick suddenly, as it might occur to a
dying man that he had forgotten to tell where his will was,

that Nicole had Dbeen "re-educated” by Dohmler and the

ghostly generations behind him it occurred to him also

that there would be so0 much she would have to be told(pp.

153 —54). .
fhFFitzgerald I Rosemary DA 5, Dick DHFRL D ,CE L2 new world DREEME L
TONicole®#HE LTW5,

(9)
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Nearest her, on the Other side, a young woman lay under
a roof of umbrella..,, Her bathing suit was puplled off
her shoulders and her back, a ruddy, oOrange brown, 8et Off
by a string of creamy pearls, shone in the sum(p.6).

NicoledDZ®Da string of creamy pearlslidThe Great GatsbhyllBWTTonm
#HDaisyClE 5%, MizenerC t#$ "the symbol of Daisy’s surrender %O
Tom's world”?® T32"a string of pearls valued at three hundred
and fifty thousand dollars”? LEU(EBEEROBHTDL,

Fitzgeraldld, plotBRETAHH N, HEEKZDOEIL LTONiIicole®RD L SITHE L
Tnk, ’

Nicole was the product of much ingenuity and toil. For her
gsake trains began their run at Chicago and traversed the
round belly of the continent to California ; chicle fac-
tories fumed and 1link belts grew link by 1link in factories ;
men mixed tooth paste in vats and drew mouthwash out of
copper hOgshéads s girls canned tomatoes quickly in August
Or worked rudely at the Five-and-Tens On Christmas Eve ;|
half-breed Indians toiled on Brazilian coffee plantations
and dreamers were muscled out 0f patent rights in new
tractors—these were some 0f the people who gave a tithe
to Nicole, and as the whole system swayed and thundered
onward it lent a feverish bloom to such processes 0f hers
as wholesale buying, like The flush of a fireman's face
holding his post before a spreading blaze(p.55).

Nicoleld, » v d2svital ity #FBEBEOAAICA HELTWA DickCERMAD I S5IKFEWNnD
&, DickDfMl%, EAEBNDOSTT, FENY Dick EXFRUICRTITICH S,

NicolesRBFIHE 9 LFEEIC, Fitzgerald dtii% Dick b Nicole VC%ZL, e L [
W DOM—DHEHFATEL LE L T Dick DEHFICHEET DR UKED, BESRHLLEZ D, RECnew
world NEBIT LTWwL NicoleDREDE(LEFENTWNn5E,

She had come to hate his world with its delicate jokes
and politenesses, forgetting that for many years it was
the only world open to her(p.280).

N icole ONMEICA - =& NicoleybsTommyOJQ%f%U/Kﬂfd%:VC, B DB white
crook’s. eyeslCZE 572 X 91T, HICHEELNSL LO5CAELD, Nicole IHLDEDEE &K
#HLTWE, '

A little later, riding toward Nice, she thought . So I
have white crook’s eyes, have I 9 Very well then, better
a sane crook than a mad puritan(p.293).
ZDHNicoleldHbWAFEEM WU DL ck DHF L DMEMT LU Y, HRDOAKRDEIC, HAIK,
new world ~NtBETS,

Vi Dick Diver ofr4

Fngem&d@Dmk@ﬁE&x@L,ﬁé%%ib,%OﬁﬁkLTNlmﬂeO%E%#hfh
5, New WOTlADRMTHLNicoleDAHFER Lcold worldDREE DI NIHNE DickRH

(10)
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KENL DI Nicole DEFTELFEI U pattern, 01d world O@%li bbb, new world-~
EBATTHAEIC Y S THIET NABRE L EbhiE R ban,
James E.MilleridTender ts the Night DEBELZRD I HIGRNT NS,

Tender Is the Night relates the decline and disintegra-
tion of its hero, Dick Diver, from a position of great
promise in clinical ' psyshology to the level of a pitifully
inept general practitioner, moving from town to town in
upstate New York in search of his lost self-—a decline
whose cause are both complex and obscure.’?

Harding dMiller LFEERIC, £E% Dick DBEBEICRHTNS,

The story is the acutely unhappy oOne of a young psy-
chiatrist, brilliant in every way, who gradually deteri-
orates, In place of plot there is a fine string of careful-
ly graduated incidents to illustrate the stages of the
decent.’?! '

Miller®Harding®Da % bt Mizener, SavageZ|zé A ETNTOMFFRHnTend er
ts the Night ZDick DHREDOYRETHS LELTWh, LHrLFitzgerald (X Dick ® A58
LIECHEE IFENTWE,

MillerZZ D/INGHOBM % KX FOX KL T,

The structure of Tender may be conceived as a large X,
with the one line marking Dick’s decline, the other Nicoles
rise 2

Dick & Nicole Dy LHTAEEATEE L, NicoleDHEE, Miller HEMT2 L YK BT LB T
ROEIND, L LDick DBEBICHEHXOFRLATTEGEZ Y, B Las s, LATAERN % B¢ %
B HBED HRNCTHE SRR &L 25,

XOHFLREETIKKDLEMiILler BER LTV ARWS, HfEe BT LAaNicole DPEWERT,
01d world 33 TIKHAELTLE shDEEHEINLERCK~NHT, Nicole hbBKRINALE U
EELECR 57k, BRDick BB E IR LARCRDHIL S Bd Lty

But Dick had come away for his souls sake, and he be-
gan Thinking about that. He had lost himself—he could not
tell the hour when, oOr the day or the week, the month or
the year. Once he had cut through things, solving the most
complicated equations as the simplest problems of his
simplest patients. Between the time he found Nicole flower-
ing under a stone on the Zurichsee and the moment 0f his
meeting with Rosemary the spear had been blunted (p.201).

L2aLDick#iNicole LDBWLCHIL LT, HOERBEHNLTLE o E58 LB, Dicks
HENDENZEHROLEET D5, ,

"then why did you come, Nicole? I carnt do anything
for you any more. I'm trying to save myself.”(p,301) i

Tender 15 the Nighti Dick DFELNWIENOERTLHEAIC, Fitzgerald A
RosemarylCnarrator & LCOHEDHT%ZL, Dick DFE~DENLVWIEAKE LTCEELRE
"€l L5 27%HET, RosemaryDearly versionTHAFrancis Melarky BEARXTH- 2
ROER L OBMR & VHEZ D LA > Tns, Fitzgeraldld, DickdiNicole 2 oA D

(11)
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EWIT LT, Rosemary D&l TWhwb vitality%® DickiKE5 42 5EICL D, Rosemary %
Dick DHFENDEHIKEMIE L5 L LTS,

Pitzgerald I Rosemaryllnew world DEFRMEHDO vitality bEEZIDE LTHRES
O LhbENHS vitality (2525 TWnh, DickBRZDONERD I SKIEFH LTS,

"of course we've been excited about you from the moment
you came oOn the beach. That vitality, we were sure it was
professional—esgpecially Nicole was. It'd never use itself
up on any one person or group.’ (p.38)

ZD/SATRosemary dnew worldDFEEH TS Y, E Nicole% it LTGatsby DI HIC
J/7Tnew wor ld CHEREABMAEHETS L LTWE,

With Nicolées help Rosemary bought two dresses and two
hats and four pairs of shoes with her money. Nicole bought
from a great list that ran twOo pages, and bought the
things in the windows besides.... She illustrated very
gimple prineciples, containing in herself her own doom, but
illustrated them so accurately that there was grace in the
procedure, and presently Rosemary would try to 'imitate it
(pp.54-55).

Lo LKE, fD Speers RALLRITMAWAEEEHE LstoiciemDiEFs Rosemary & X &
TED, ZOETRosemary ZEFBAHD 9 LR IDick KEWFETSSE, TDIHK
Fitzgeraldlt, RosemarylCnew worlddDvitality CIZEHD, &FA childish -
ness I b&ENHAvVvitality 2 52 TWa,
 Fitzgeraldlichildishnessmllinnocence% vita 1ity DE & LTHIHAD/NGR L bFl
WTWwb, This Stde of Paradise TBWNWT "a vady girl’DlocEEfEren 4,
Rosalind [3FE +E SFME IR Tna, ‘

Her fresh enthusiasm, her will to grow and learn, her
endless faith in the inexhaustibility of romance, her
courage and fundamental honesty—these things are not
spoiled 8%

The Beautiful and Damned BT "a jazz-baby”, HiE”a baby vamp” &if
BERTWa Glorias, AR WARLEHEE 3R WAV, "the meaninglessness of
life’ 2 ETHNEBRERT, ANEXEETH 3 TICRR LARICKE, $TREL vitali tyek -
Twb, T'he Great GatsbyDerm4 ¥, Daisyd/IROMOILENWT, T+ CREHRZLLTEE
¢, "a sophisticated woman” & LTHHGNTE Y, HEHICLAGats by RECIE TS
ECHB,

Tender ts the Night DEFET, Fitzgorald IEH & LT EB 3¢5, EHEES
bLHNBHROosemary 2#HE LTW5,

However, oOne’s eye moved on quickly to her daughter, who
had magic in her pink palms and her cheeks 1lit to d lovely
flame, 1like the thrilling flush o0f children after their
cold baths in the evening.... Her body hovered delicately
on the last edge 0f childhood-—she was almOst eighteen,
nearly complete, but The dew was still on her(pp.3—4).

L% B -k Rosemary [ Dick KO EE ERD, Dick b LIE LERELICKE b LWE &

(12)
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T EoTnb,
He pointed his forefinger decisively at Rosemary, say-
ing with a lightness seeming to conceal a paternal
interest, "Im going to save your reason—7I'm going tO give
you a hat to wear on the beach.”(p.28).
Dick L RosemaryldLEHICALLFOBFZEICHY, DickdiDeve reux DEZIL I A NEDIC B,
Rosemary 23 DEFEE BEHRL 9 %53 T, Dick HEREFLTRALAWLES,

L2 L Dick BWEDCEDZBICHEAL L 9, Rosemary 2R bl "Mama’s little. girl”
(p.208)TiH%<, "a woman of the world”(p.208) KfE LA, Rosemary s
childishness tHWPLHvitality®k o5l Dick Wiz WEEEASL, T,
Rosemary LDBELCHAELEDLE ,Th, "Rome was the end of his dream of
Rosemary” (p. 220) & %5,

Rosemary (CRE Lk, Dick DNHDFFRIEN LB LEX ST LHEE LW O THAILE DR,
Dickldnew world ~E5E+5, LosLold world 2 bies Al Labibcldn{, Nicole
Lits LIcRe (O & LR & LT OMSE LEGIKE ek, A Psychology for Psychia-
trist EWIRLDTRCENEES . Lo UBSHIREI & VERGH % T v I — AV HREBIC % » e i i,
Dick #EETHMEYH o Tk PFr ants CHEY2EbN L, 2D L9 Cold world BEEL, 3
ERFELENWEDFHIC S0 0bbT, Dickidnew world DARIKd%Z b Enkn, old
world &new world ;D) VK —THEDOHFE 4\, ﬁ%ﬁ&@ic«&?‘cl\hcole’&éﬁﬁ{(ﬁﬁoﬁ
,?}VC%PFQ“Z)

"You ruined me, did you?” nhe inquired blandly. "then

we're both ruined. So—"

Cold with terror she put her other wrist into his grip.
All right, she would go with him-—again she felt the
beauty o0f the night vividly in one moment of complets
response and abnegation—all right, then—

—Dbut now she was unexpectedly free and Dick turned his
pack sighing, “Tcn / tch‘/”(pp.273~—74).

Nicoleldnew world ~#1T L%, Chanel SixteenTold world 88T sT+ %%
sz,

She put on the first ankle-length day dress that she
had owned for many years, and crossed herself reverently
with Chanel Sixteen. When Tommy drove up at one o0'clock she
had made her persou into the trimmest 0f gardens(p.291).
Dick y Nicole Dl 9L, HiILold world OHEM LI b, #AI LA LS LIK, ﬁ:O'Cchko;‘ﬁ
FThok)V 4 2IMBREELHLELRIC 0L world 2 EETA5+F 205,
He raised his right hand and with a papal crosse he
blessed the beach from the high terrace(p.314).
ok olender ts the NightidDick2Znew world~#fTL, new worid®A
[l &% - e D%BER LTKS,

Alfred KazinldThe Last Tycoon &Fitzgerald DMOER%ELEL, The Last
TycoonitEB JAHFitzgerald DEERWERERER L TWS, '

Stahr is ungquestionably the greattest of Fitzgerald’s

achievements j; even in the half-pages Of the unfinished The

(13)
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Last Tycoon he has a depth, a variety of human knowledgs,
that were missing from the young dancers Of the twenties,

the nostalgia of Gatsby, Or the arbitrary breakdown oOf

Dick Diver.®?

LosLTender i¢s the Nightli#zAl the arbitrary breakdown of Dick
Diver D¥EETHE%Z <, The Last TycoonlC/9 Fitzgerald DREEXRT Dick D E D
Wit T d b,

The Crack-Upld, Fitzge rald DEtk, HOME, 4, ¥ 3E\a25% % Ednund Wilson
NEE, FELT, 1945 FCHE Nk, The Crack-UpDhDO=DDkE, The Crack-Up,
Handle With Care, Pasting It Together CE¥WT, Fitzgerald JHCDHE &
T, Fitzgerald s o0 LW AREBR Tnk, SRABTETH - B, 1920FRKOBEET D
FFLEDERDPTNEG, Fitzgerald NEOEEZKEK, MM EE LT, 72 #ICBITH 19204
I V1I9B0ERNDELEFRCELL TN,

I think that my happiness, or talent for self-delusion
or what you will, was an exception. It was not the natural
thing but the unnatural—unnatural as the Boom, and my
recent experience parallels the wave of despair that swept

the nation when the Boom was over.B5

Fitzgerald dEKOHE LBEILLOSMEERTS LEH L, PV 2% sBEE, MECHE
ZdWOLIOELAREWN,
A clean break is something you cannot come back from ,
that is irretrievable because it makes the past cease 1O
exist. So, since I could no longer fulfill the obligations
that 1life had set for me or that I had set for myself, why
not slay the empty shell who had been posturing at it for
four years ? I must continue to be a writer because that
was my only way of life, bdbut I would cease any attempts to
be a person—to be kind, just Or generousﬁ6
Lionel Trillingld, Fitzgerald DLERDE L WEGIEIIEED AL ICHT 2R NWEE &
LETH5H LBNTnb,
Fitzgerald wrote much about love, he was preoccupied
with it as Dbetween men and women, but it 1s not merely
where he is being explicit about it that his power appears.
It is t0o be seen where eventually all a writer’s gualities
have their truest existence, in his style. Even in
Fitzgeralds early, cruder books, Or even in his com-
mercial stories, and even when the style is careless,
there is a tone and pitch to the sentences which suggest
his warmth and tenderness, and, what is rare nowadays and not
likely to be admired, his gentleness without softness.”
Trillingld, The Crack-UpdfeEnEONDOWLIC, #X1B% the heroic quality &K
BT AHETRST HA5, Fitzgeraldid A4ACHTAEELELIOAD, MMICHEEF T E5 X/ OICH &
LraDr sHE LT, The Crack-UpiaBDORED L OICENDTH,, FitderaldoiﬁVCYq‘
TLFLEMEKREL, BEOREWI DIV, HRERK, 1930ERICEELRETINLDBFELHATA
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DL OICHES KK ENHE SN TNABEORR LA TH o 21920 ERDBHEXTHR L, WHEHE LB

EEFORE DT N TEFEHSBATLE O LR EER L, TOH R LRI HE OfERE LT
DEH%, The Crack-UpTFi tzgerald BOMFEY, Tender is the NigﬁtVCio‘Vs’C
Hold world EWOHRELIA S TIAERR—NDOEE & LTEH HLEI~NfE Wi s bnew world [CA
EDO517ADick DiverD¥% &9 LT/RLTWA, Fitzgerald B4 "I have now at

last become a writer Only”38

&

T EXA—IDEREZB S &b, ZTHKDHEL ER

TAHERERBHEICE 5T, Lost Generation W) —DDH LWMEHKICEST A1ER & e DTS

b, Tender 25 the NightnFitzgerald ® IO, BHREZRIER LAZ- T,
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FPitzgerald DFA| EVOBTORERER LACDERIE LD DTD S,
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A Study On F. Scott Fitzgerald’s
Tender Is The Night

Kimiko HOMMA

This thesis seeks to probe the disintegration and renewal
of ¥. Scott Fitzgerald through his fourth novel, Tender is the
Night .

Fitzgerald has not published any novel for ten years since
he wrote The Great Gatsby in 1925. The ten-year silence can be
explained in many ways. His life was more and more restless and
disordered. But the delay of the completion of Tender is the

(16)
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Night seems to be more due to his ambitious plans than to his
predicament. That is why the novel has many versions. He strived
to form its leading idea and established its fictional achieve-
ment. . ‘

At the very end of The Great Gatsby Fitzgerald revealed his
decision that he went on against the current of history, and he
took up the theme again in this novel. Just as Gatsby lived in
his old world, so Dick Diver lived there. Dick's world, which
has been for some time the world of the past, is the world in
which Fitzgerald reveals the innocence, incorruption and maturity.
of the past of America.

In this novel Fitzgerald reveals another world or the new
world in contrast to the old world. The new world is full of
corruption, disorder and evil. There is a sort of physical and
spiritual cannibalism going on between Dick and Nicolé, which
symbolizes the Struggle between the old world and the new world.
And he seems to reveal the collapse of the old world. The novel,
however, does not end with Dick's wreck. We are apt to overlook
the undercurrent of the novel, that is to say, the hero's efforts
to win renewal in the new world. At this point Tender is the
Neght represents a notable turning point in Fitzgerald's novels.
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